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SOCI405 Sociology of collective memory 7 3 0 0 3 6
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Bachelor Degree

The aim of this course is to examine the formation, transmission, and reconstruction of social memory from a
sociological perspective. It explores the relationship between practices of archiving, documentation, collecting,
and display and the power relations underlying them. Museums and literary works are approached as sites of
social memory. Through Orhan Pamuk’s The Museum of Innocence, the course investigates Istanbul’s urban
memory in relation to time, space, objects, everyday life, gender, and subjectivity. It aims to critically examine the
relationship between individual and collective memory through a deconstructive approach.

The course introduces key concepts in the sociology of social memory, focusing on national memory, counter-
memory, and individual memory. Archiving, documentation, collecting, and display practices are examined in
relation to power, subjectivity, and narrative. Orhan Pamuk’s The Museum of Innocence, both as a novel and a
physical museum, serves as a case study for exploring Istanbul’'s urban memory and social transformations from
1975 to the early 2000s. The course addresses experiences of time and space, the relationship between
objects and memory, everyday life, gender, class distinctions, East-West dichotomies, and subjectivity. It also
examines how literature, museology, photography, and documentary cinema record, represent, and reconstruct
social memory. Discussions are based on theoretical readings, selected chapters from the novel, and the
documentary The Innocence of Memories (2015).
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