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Course Code Course Name Semester Theory Practice Lab Credit ECTS

SP434 Cinema and Politics 8 3 3 0 3 6

Prerequisites

Admission Requirements

Language of Instruction Turkish

Course Type Elective

Course Level Bachelor Degree

Objective The objective of this course is to comprehend the relationship between cinema and politics from its

emergence to the 1940s. During the course it will be focused on how different groups from various

countries, especially government authorities have sought to manipulate this form of art as a propaganda

tool to interfere political processes. Within this context, the approach of political leaders to film industry,

the organizations and institutions realized for the film industry by the initiative of the governments and

the educational films, documentaries, cartoons produced as promoters of the dominant ideology will be

discussed.

Content At the first stage, the borders of the cinema and politics (relationship between politics and cinema is

normally very huge subject) will be determined in the context of the subject of the class. Then, the use of

cinema as a political tool for the political powers will be discussed beginning from the emergence of the

cinema. The USSR and Germany experiences will be handled in detail. Attached to these discussions,

different genres like documentaries, cartoons will be discussed. The relationship of the artist and politics

will be discussed in general sense through some filmmakers like Riefenstahl and Furtwangler. At the last

part of the class, the cinema in Turkey after the proclamation of the Republic.
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Theory Topics

Week Weekly Contents

1 Presentation of the course -Introduction: two functions of the cinema

2 Third cinema

3 The case of USSR (1) -The golden age of soviet cinema

4 The case of USSR (2) -An undisputable example of the propaganda cinema: The Battleship of Potemkin

5 Educational cinema (1)
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6 Educational cinema (2)

7 Educational cinema (3)

8 Educational cinema (4)

9 The Case of Germany (1) -Nazism and cinema -In praise of beauty: “Olympia”

10 The Case of Germany (2) - Nazism and propaganda - In praise of order: “The Triumph of the Will”

11 Relationship between artist and politics: -“ The Wonderful and Horrible” Riefenstahl

12 Laughing about totalitarian regimes -Chaplin and “Dictator” -Cartoons and propaganda

13 Cinema and the construction of national identity (1) -The propaganda film of the young Republic of Turkey: “Ankara,

Türkiye’nin kalbi”

14 Cinema and the construction of national identity (2) - The image of women between nationalism and religion 3 dissimilar

films adapted from a single novel: “Vurun Kahpeye”

Week Weekly Contents
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